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GRTFZBURGER © SPEA RO R FERE L R - AT D SREET T - A 90% BRI
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Abstract

The Ocean (2024) is a reflective, immersive, and multimedia-integrated theatrical project,
exhibited at the National Taiwan Museum of Fine Arts’ U-108 SPACE from May to September
2024. This project incorporates various technologies, including ready-made installations, data
visualization, Al neural network-generated dynamic imagery, and the integration of
paper-sculpted coral installations with immersive projection design. The Ocean explores four
thematic segments—Life, Information, Reflection, and Hope—presenting the multifaceted
significance of the ocean in human civilization and inviting audiences to contemplate the
dynamic relationship between humanity and the ocean.

This study adopts a practice-based research approach to elaborate on the conceptual and
technical development of The Ocean, while documenting the exhibition and analyzing audience
experiences. Audience feedback provides insights into ecological reflection in immersive theater,
highlights key aspects of audiovisual design in immersive spaces, and underscores the potential
of new media art in addressing sustainability and pollution issues. Through practice, exhibition,
and reflection, this research advocates for a shift in new media art creation from
“technology-centered” experimentation to ‘“experience-driven” exploration. Under these
conditions, the hybrid integration of virtual and physical design presents both significant
challenges and immense potential.

Keywords: Immersive Theater, Algorithmic Audiovisual, Data Visualization, New Media Art,
Ecological Reflection.



